Available online at www.sciencedirect.com

--”

"*s* ScienceDirect ~ Russiamp.

Russian Literature LXVII (2010) 1

www clsevier.com/locate/ruslit

MYVY3bIKA U 11053151 B TBOPYECTBE BOPUCA PBIXKEI'O
(MUSIC AND POETRY IN BORIS RYZHII’S WORK)

H. JI. BLICTPOB
(N.L. BYSTROV)

Abstract

In this paper the author discusses the role of music in Ryzhii’s poetry in various
respects: as a motif that occurs frequently in his poems, in the form of songs,
musical instruments, musicians, but also at the level of Ryzhii’s “philosophy of
music” and as an equivalent of poetry itself.
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I3 TBopuecTBe 11000r0 NO3Ta MOKHO 0OHAPYKUTH PSII MATHCTPAIBLHDIX Tem,'
KOTOpbIE Kak Obl (POKYCHPYIOT Ha cefe Liesble KOMIUIEKChI 3HAYUMbIX (KO-
CTAHTHBIX, MOCTOSHHO BOCIPOM3BOAALINXCS) CIOKETOB U MOTHBOB. Y Bopuci
Prikero OmHOM M3 TAKUX TEM SABISETCS My3evika. Bbpu1o Obl npaBuiibHee
CKa3aTb, 4TO 3TO — IJIaBHasA, OCHOBOIIOArawuiass TemMa, rnoCKOJbKY HMCHIIO
OHa onpezenser M 00pasHblil CTPOi, M 3MOLMOHANBLHYIO atMocdepy, i
OOILYIO CMBIC/IOBYH0 TOHAJIbHOCTB €r0 MO33HH.

My3blKa K1HJIa BO MHE,
HHKOT/A He YMOJIKaa
HO 0cOOEHHO BO CHE
aTa My'}bll(a [/lrpaﬂﬂ.
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CyliecTByer KOCBeHHAs, HO BCE K€ BHATHAS 3aBUCUMOCTL MEMHAY HTHMH
CTpokamMu ¥ cBoeoOpasHbiM nosrudeckum credo Poikero, koropoe ¢ oTuer-
JIMBOCTBIO (PUIOCOMCKOro Te3uca BLICKA3aHO B JPYIOM CTUXOTBOPEHHM:
“Ectb TonbKo my3bika oana” (¢, 164).

My3blka — HE MPOCTO PANAOBas 3IMIMPHYECKas JAAHHOCTL, OHA —
€JIMHCTBEHHO peasibHOE, TO, YTO MOUTHHHO ecib, U To, Onarojaaps Yemy ecth
Bce ocTtanbHoe. B noboM cBoem NposiBiIeHHH — KAk BHEUIHEM (MEnojinu
YJIMYHBIX MY3BLIKAHTOB, [eHHe, 3BydaHue (GoHOrpamm, Bes “My3blKajbHas
HepazOepuxa” JKM3HM), TaK W BHYTpeHHeM (MeJloJluuecKass CTHXHS
nepekHBaHui, BOCIIOMHMHAHHIL, TBOPYECKHX [OPLIBOB, OOpMOTaHHe MK
“MypiblKaHbe”, TMPEJALIECTBYIONIEE POAJICHUIO [MOITHUECKOro  CJIoBa),
MY3bIKa, JIOCTYIHAs CIYXY — HE 4TO MHOe, KaK MaHu(ecTains 3Toi My3biku
Obimus, 3akioydalomieil B cebe, no cnpapeinBomy yreepikiaenuio 10, B.
Kazapuna, “onronoruueckyio [...] cymnocts #u3un u nodzuu”.” B kamaom
YIIOMUHAHUK MY3bIKH Y Phikero ckosut ee “nebecuplii” npoobpas:

B nebecax my3pika counnanach
BCUHAs — HA CMEPTHBIC CIIOBA;
(c. 138)

Kaxaoe oTjebHOe BOIUIOIIEHHE “MY3bIKaJILHOH TeMbI” BO3BOJAMTCH K TOM
rpaHH, Ha KOTOPOI

Yacruas sxu3ue npocras
€ BEYHOI My3bIKOH 00HsIACK,
(c. 188)

H elle BbllIe — TYa, rae

[...] my3bIka unas

YK€ 3BYYHT, HETPOMKO TakK,
caBa-¢/iBa. ..

(c. 364)

CnoBoM, ujlealibHblil Npejien BCEero, 4To CBA3aHO C MY3BIKOH — 3TO
BEYHOCTDL, NOHUMAEMasl KaK CMBICIIOBOH “MakcumyMm” BCSAKOrO CYILIECTBOBa-
HHS, KaK BHYTpH ce0si CBEpLIMBIIAACA KHM3Hb. YCABILIATE MY3bIKY B TAKOM
npenene crnocobeH Tonbko nodT. bonee TOro, no’3Ms — €IMHCTBEHHOE
CPEACTBO c/enaTh e€e Mo-HacToslleMy (BO Bcel MOJHOTE ee BCEJEHCKOro
3BYYaHHs) CJBILIMMON M TEM caMbiM BBIBECTH Ha CBET 00pa3 mupa, usda-
BJIEHHOIO OT BPEMEHM W CMEPTH, — MHPa, B KOTOPOM BCE, JI0 CAMOI He-
3aMETHOH JeTajM, JAOCTOHHO BEYHOCTH, T.€. Pa3 M HABCCI/IA MPEKPACHO W
ONpaBAHHO.



Mysbika u nossusi 8 meopiecmee bopuca Poioicezo 29

Csoero pojia KBHHTICCEHLMER * t]mnowtlmu My3h|I(H * PoizKero MOxKHO
cuMTaTh panHee ctuxorsopenne “Tpybau u ocenn’ (1994):*

[Tonbl wusinL BHCCJIH, KaK YIIH CJIOH.
A na nebe ropena leua

Ha npuuasne tpybau nam ¢ Tobo1o urpain -
cJI0BHO X000T, TPYOY mojanumall.

51 ckasait: nocMOTPH, Kak on Hu3ko oeper,
H 13 My'jblKH ropoju BCTACT.

ApPKH, NTECTHHLIDL, JIHLA, JOMA 0 MOCTbI —
HEYIKEJIH HEe YYBCTBYEIIb Thi?

Trl ckazana: s YYBCTBYIO IOPOJL B IPYAH —
apKH, JIOH, JoMa B JOMIH.

Toi ckazana; Kak TOJLKO OH KOHYUT HIPATh,
BCE HCYE3HET, HCUE3HCT OMATE.

O, cKayH MHE, 3a4eM g €T0 HE JAcpiKall,
He npocuI, 4tob oH Janblue urpan?

U tpybau yaansancs — nevaneH, Kak clom.
MEI CTOSIH Y HacMypPHBIX BOJIH,

U BrcenH BCIO HOUB HANpOJIET (poHapu.
['oBOpH ke cO MHOH, TOBOPH.

Ho nacrano TyMaHHOE YTpPO, H BAPYT
Bce Occ(h)OPMEHHBIM CTAN0 BOKPYT —

apKH, JICCTHHLIBL, JIMLA, J0Ma H MOCTEL.
W noxnau, ¥ peunbIe UBETLI.

DTO TaAN HALL FOPOJ U TEK MO pyKaM —
Hagcerna, nasceraa — 1o mieKam.

(cli3)

O6pa3 Tpybaua 31echk, ¢ OAHOH CTOPOHBI, OTCHUIAET K HEKOEMY YC/101-
10-POMAHTHYECKOMY CTEPEOTHITY, @ C APYrOoi — UPOHMUYECKH OTCTPaHACTCH
01 Hero: mMpokononas uyisna (HempeMeHHbH aTpubyT CTPaHCTBYIOLICIO
WP THCTA) TIOX0KA HA YU CIIOHA; MOJHsATas K HeOy Tpyba (poaosoe noaohne
Coapuinoii guieiiTel) HarmoMuHAaET X000T; ﬂeliaﬂbﬂaﬂ OTPEMIEHHOCTh My3bi-
L (00LIMHBI noKasaTeb ero “06e30bITHOCTH” U “HEOTMHPHOCTH ™) TAKMKE
BLOLIBACT HECKOBLKO “HEernodTHuHylo” accouuauuio co cionoM. B 1o e
PPCMSL OJIMH M3 JIEMEHTOB 9TO 1aba0HHON CXeMbl HE TOJILKO HE “CHH-
sucten”, HO Jade YCHIMBAETCH, NPUHUMAETCs Kak Oe3yciloBHas, €JHHCT-
BOHHO BOSMOKHAS PEAILHOCTL, DTO — NPEJCTABICHHE O Maruyeckoi cuie
WYL, MOKHO TIPEUTON0KHTB, YTO OJHUM K3 Hanbonee BEPOSTHLIX €ro
werosnkon y Poikero sasunack nosma [seraesoii “Kpoiconos’ (Hekotophie
PAPIUIGNH ¢ HEI0 YTaJIBIBAIOTCS B IIEPCKIMUKE OTACABHBIX MOTHBOBL Cp.,
warpisep, permkn Gueiirer: “Kpus n koc / Tor, k10 B xo000me suant noc /
Cobernennmil, n s crone 'uucpom“:‘ “Corpon nsmel? Maara wrok — / n






